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SHORT SYNOPSIS

11™ century: After fleeing Isfahan, physician Rob Cole and his companions end up in his old
hometown of London, where he hopes to spread the light of his medical knowledge. Soon
he becomes entangled in the intrigues of the royal family and once again must fight: for the
lives of his patients, for recognition of his work, and against a whole new challenge - the
suffering of the human psyche.

The long-awaited sequel to the international box office hit. A sweeping historical epic about
love, loss, world religions and medicine — this time investigating the groundbreaking
exploration of early mental health.

SYNOPSIS

In 1034, the gifted physician Rob Cole and several rising doctors from Isfahan set out on a
journey to England. Tragically, during the voyage, Rob’s wife Rebecca perishes in a
shipwreck, leaving him haunted by nightmares and solely responsible for their infant son.
Upon reaching London, Rob discovers that Muslims and Jews are barred from entering the
city, let alone being admitted to the physicians’ association. Undeterred, he and his
companions establish a makeshift hospital outside the city walls. When summoned by the
king to treat his daughter Ilene, Rob’s exceptional medical skills earn her trust and allow
him to alleviate her psychological afflictions. As Rob becomes entangled in the power
struggles and political intrigue of the royal household, he must rely on his medical expertise
and innate cunning to survive in an England teetering on the brink of collapse.



PRODUCTION NOTES

ONE JOURNEY, THREE ADVENTURES: DIRECTOR, WRITER AND
PRODUCER PHILIPP STOLZL

A conversation with the filmmaker
The Sequel of the first film is also designed as great entertainment.

The distinction between high and popular art, the classic divide between high culture and
entertainment, has always seemed forced to me. I've never understood that. Every kind of
story we tell ourselves triggers something in us. If it also has something that captivates you,
stirs you up, inspires or fascinates you, makes you laugh or cry, makes you feel alive, then I
can only find that good. In the films or plays that I direct, I always recognize a great longing in
myself to connect emotionally with the audience. This also creates something between the
screen or stage and the auditorium. It's important to me to always tell the stories in an
empathetic and warm-hearted way, because I want people to live these stories and not just
watch them from a distance. Cinema thrives onillusion and emotion, and you want this magic
box to work, to offer added value: You should take something with you when you leave the
movie theatre.

Which you have already achieved brilliantly with The Physician

Iremember the film, The Physician, as a very nice piece of work. I was able to work with great
actors and was given the opportunity to unleash the full cornucopia of cinema. I like that.
And I think that's what I can do too: cinema as an orchestra of image design and storytelling,
sets and costumes, light, music, sound - everything that goes with it; a powerful art form with
many different layers to work with. A film can simultaneously look magnificent and be a grand
theater of illusion, as well as go into depth. Itis everything once. It was true for The Physician
and was crowned by the fact that it was a great success with audiences.

How much could you allow yourself to develop the material in a new direction?

Because we were able to tell the story freely in The Physician II , we chose a more classic
structure to give the plot more tension and suspense, which is actually more cinematic, if you
like. It's not a travelogue that moves through the worlds and themes, the second film can be
described more as an adventure film, which is also more emotionally engaging, in my opinion
a more exciting and conflict-laden work. Of course, the two films are also very different
simply because the first film is only set in England at the beginning, but then describes the
journey to Persia, with lots of light and sun and sand, while the second is set exclusively in
Celtic England, a very rough, rugged place with corresponding landscapes in the Middle Ages
of the eleventh century.

The architecture and the world of color are completely different, and basically this results in
a completely different film, a different story. As a director, I certainly have my own style, a
signature style, but for me every film is a journey of discovery in which I immerse myselfin a
new world. Form follows function, they say. That certainly applies to the two Physician films.
Eleventh-century London is a Moloch, England is a green island with lots of rain. A story with



echoes of Shakespeare almost suggests itself, with bloody intrigues similar to those in
"Richard III". Or rather: in this cosmos, it just happens by itself. But I also think that, for all
their differences, when you watch the two films one after the other, they seem to be made
from the same mold. It's a great saga that continues to evolve, but was conceived by us in the
second part due to the lack of a corresponding template.

But there is also a new thematic focus ...

This time it's about the soul, the inner life of human beings. The first film dealt with the
healing of the body, now we are looking inwards, asking questions about the healing of the
spirit. Where does conventional medicine end, where does the inexplicable begin that has
not yet been investigated? How can natural religions or shamanistic things possibly help us
here? You could perhaps compare it to a symphony concert. The first movement sounds
different from the second movement. The new chapter is told in a different tonality.

THE PHYSICIAN 2 would be hard to imagine without Tom Payne in the lead role as Rob
Cole. Was it always certain that he would take part?

It wasn't difficult at all to get him interested. The PHYSICIAN is an important milestone in his
career and the role of Rob Cole is very much a part of him. The problem was rather his packed
schedule. Over the past decade, he has primarily acted in series in the USA, first in "The
Walking Dead", then "Prodigal Son". As we all know, shooting series is very time-consuming.
In this respect, it was anything but easy for him to find an appropriate period of free time.
Covid didn't make it any easier. But we stayed in contact. And in the end, the organizational
hurdles were overcome.

Apart from that, we largely see actors and actresses who weren't in the first part.

As in the first part, the cast is made up of German actors with an excellent command of
English and native English speakers. We had good experiences with this, so we wanted to
keep it that way this time. Emily Cox is half-English and speaks the language perfectly, as
does Francis Fulton-Smith. And Malick Bauer and Leonard Scheicher also speak with almost
no accent. That was important to me. I wanted to include Anne Ratte-Polle because she is
such an incredibly good actress. And with the native speakers, it was simply important to me
to cast the roles as well as possible. When you have Aidan Gillen or Liam Cunningham in the
cast, both of whom you know from "Game of Thrones", you know that nothing can go wrong.
They're complete professionals, all experienced in the theater. Working with them is a pure

joy.
How did you experience the shoot?

It was a ride. But also a thoroughly enjoyable experience. I had already made the first film
with producer Wolf Bauer, and it was thanks to his production skills and tenacity that we
were able to finance the new film at a time when it has become much more difficult to raise
the kind of budgets needed to realize a great historical story with the appropriate visual
impact. Till Derenbach and his Zeitsprung Pictures came on board for the realization. I hadn't
worked with him before, but I was thrilled with the determination and great resourcefulness
with which he went about his work - an intrepid producer with the credo "There's no such



thing as impossible", always solution-oriented and realistic in his assessment. We were a
good team. Which is why we succeeded very well in making a movie with fewer resources
that is in no way inferior to the first part in terms of epic breath. We shot The Physician II
largely in Hungary, where we were able to work with teams that have a great deal of expertise
in this type of film: Hollywood regularly visits there to shoot elaborate genre works, whether
it's science fiction or knight films. Accordingly, there are also many breathtaking buildings
that we were able to adapt for our requirements. And the outdoor scenes are spectacular. It's
a great film location for this type of cinema. Also as far as the crews are concerned. I only
brought director of photography Frank Griebe with me from Germany, who is rock-solid.
Apart from that, we only had Hungarian heads of department. I can only recommend
something like that. The standard there is incredibly high.

Looking back, was it a nice experience?

It took us a very long time to get to the point where we could actually make the film, almost
ten years. It wasn't easy to develop the story, and the financing was also a real hussar ride,
coupled with an elaborate search for locations and complex preparation. But when it came
to filming, everything went amazingly smoothly, considering the sheer size of the production.
I really enjoyed it. We got the scenes we had dreamed of. It certainly helps that I now have a
certain amount of experience, it's not the first time I've filmed such lavish material. It's not so
easy to get rattled. And you know that solutions can always be found, even for supposedly big
problems, if you pull together. That was always the case with us. Wolf Bauer and Till
Derenbach were excellent collaborators who were at my side so that we could realize the film
as we had imagined it.



ONE JOURNEY, THREE ADVENTURES: PRODUCER WOLF BAUER
A producer with a mission

When UFA Cinema was launched at Bauer's instigation in 2008 and the first projects were
brought in and prioritized, The Physician was still at the top of the producer's list. The
creative collaboration with director Philipp Sto6lzl resulted in a film that became the second
most successful German film of the year after its release on December 25, 2013, selling 3.6
million cinema tickets. The film also achieved excellent figures in other European countries,
particularly Spain. A sequel was an obvious choice, as Wolf Bauer confirms: "After the
sensational success, I naturally immediately developed the desire to continue this story." I
was particularly interested in the era of the 11th century," notes Wolf Bauer, "this phase, so
to speak, in which the knowledge of the world still looked very thin, especially in the
Christian-dominated, dark Middle Ages, where knowledge was basically frowned upon if it
moved outside the coordinates of the Christian faith, the Christian narrative."

"The fascination always stayed with me," says the producer, who then managed to acquire
the right to actually continue the story told in The Physician. " Our first film ends with the
return to London," Bauer notes, explaining that this is a promise that the story could possibly
continue. For THE PHYSICIAN 2, the filmmakers picked up exactly where Rob and his
entourage set course for London. "From there, we continued the story, we jumped ahead," he
reports, "perhaps with the advantage that we didn't have to go into the chapters in the second
narrative, but were able to span a large narrative arc in our own development of the story."
Within this framework, it was also possible to develop a number of new characters and
unfold what Bauer calls an "almost Shakespearean drama". "We made intensive use of these
opportunities.”

The filmmakers were actually ready to tackle the film adaptation a few years ago. "We were
already financed at the end of 2019, beginning of 2020. At the time, I had a partner who had
an all-rights deal with us. However, corona forced this partner to rethink their strategy, which
basically put us back to square one." However, the delay had one advantage: "For me, it was
invaluable and I want to stress that in particular. Philipp St6lzl would not have been available
in this first phase of The Physician II. He wouldn't have had time. We would have had to make
the film without him, without the driving creative force of the first film." The involuntary wait
meant that another project for the filmmaker fell through during this time. "So he was able to
get back into The Physician II with fire and enthusiasm," recalls Wolf Bauer. "He said it was
like coming home, getting back into this world, into these characters and continuing the story.
He had always been the partner I wanted. I wanted to do the second part with him right from
the start." And there was another advantage to the unexpected delay: "We had more time to
develop the script. I think we made the script much more mature, coherent and consistent."

With Sté6lzl back on board as the driving creative force and armed with a revised script, Wolf
Bauer set about reassembling the financing. "If you want to set up budgets of this size in
Germany, it's actually impossible. Our funding system is not designed for that either." If you
wanted to make an arthouse film for between three and a half and five million, then it would
be fine with the existing funding system, even with the odd outlier. "It's a different matter with
a project like The Physician II," says Bauer. "We already had to stretch ourselves a lot with
The Physician, but 15 years ago it was easier than it is today, it was possible within the



existing structures. But today it's actually an impossibility, for me it was a real challenge. Or
to put it bluntly: it was a really big challenge."

Bit by bit, it was possible to bring together partners who at first glance appeared to be
incompatible - incompatible in terms of their objectives and also their exploitation windows
and practices. During the Berlinale three years ago, Bauer had his first meeting and
succeeded in bringing ZDF and Amazon together. "I had already done good work together with
both partners and we had a trusting relationship," explains Bauer. "At first they said it was
actually impossible, that they were competitors and it couldn't be done. The next moment,
however, they conceded that they wanted to make an exception for this project. It was a
project close to everyone's heart." Nevertheless, the negotiations dragged on for almost a year
and a half until the deal was done. "Mostly it was about time slots," recalls the former UFA
boss. "When can the broadcaster start broadcasting? When can the platform start
streaming? How do we handle the physical DVD rights to be distributed by Constantin Film
before that? We simply had to leap over the shadow of the past and created an innovative
financing model that is unique to date, but which, if it works out well for all partners, can be
a model for managing projects of this magnitude from Germany."

At another tight moment, when the project was once again on the brink of collapse as the
option for the rights to the brand threatened to expire, Bauer himself had to take on the
investment risk and Beta Cinema, who had already been involved in The Physician, also came
on board as another partner. As part of this partnership, Wolf Bauer set out to find a
subsidiary of Beta Cinema to carry out the production. "When I looked at the possible
companies, Zeitsprung Pictures stood out," reports the producer. "I liked the projects that
had been made there, such as Cleo or Dear Thomas or John Cranko. Zeitsprung makes
ambitious, great projects that have both artistic ambition and mainstream appeal. That
appeals to me. I also want to reach millions of people with the stories I make." Wolf Bauer
already knew one of the two managing directors, Michael Souvignier, and was now getting to
know the other, Till Derenbach. He was also the one who took care of the implementation.
"We had a very good partnership," says Wolf Bauer. "Things could be arranged quickly on
demand and a very complex production was managed in a way that I have rarely experienced.
It went extremely well in Hungary with my outstanding, internationally experienced team
with a great Philipp Stoélzl, who once again surpassed himself in his mastery of directing and
creative skills."

Despite great difficulties and many a tricky moment, it would never have been an option for
Wolf Bauer to give up. "I don't want to put it down to my Swabian stubbornness alone," says
the producer. "Throughout my career as a producer and also as managing director of UFA,
I've been a can-do producer, a person who doesn't let himself be discouraged when faced
with challenges. It is also a quality of entrepreneurship that if you are convinced of
something, you stick with it. Then it will work out. If you have this energy and are convinced,
which is a very decisive factor, then it will succeed. I knew that we had special material with
The Physician II. And I'm delighted that we can now finally show the film to a large audience."



ONE JOURNEY, THREE ADVENTURES: PRODUCER TILL
DERENBACH
The newcomers on board

Cologne-based Zeitsprung Pictures, run by Michael Souvignier and Till Derenbach, was
entrusted with the realization of the production. "As Zeitsprung Pictures, we have developed
a unique selling point in that we don't shy away from large, complex and therefore potentially
complicated projects," says Derenbach. "We are artistically ambitious, but at the same time
pragmatic and love big stories, while always keeping an eye on feasibility. This was
particularly important for a project as big as The Physician II. We live for such projects, look
forward to challenging ones and search for the best way forward for the creatives and the
production. First of all, we had to find a way to realize the Physician project. At Zeitsprung,
we were aware that although the budget for the production of The Physician II was
considerable from a German perspective, there would be significantly less money available
than there was for the first film."

"That was almost 15 years ago, now is now," notes Till Derenbach. "The world has changed,
elaborate films are much more difficult to finance today, and at the same time film production
has become much more expensive for many reasons. That's a nut we first had to crack."
Derenbach freely admits to having "struggled" time and again during the course of the work:
"You have to give yourself an inner jolt, overcome your inner weakness, when you know that
more than ten years later you want to make an essentially more elaborate film with a
substantial sum less than you did back then. "We tried to move it and massage it and
somehow find a way to make it work. And then, of course, with a much more complicated
financing structure, which Wolf Bauer, as the driving force behind the film, had set up in an
almost virtuoso manner."

Once it was clear that Zeitsprung Pictures would come on board as a production partner for
The Physician II, no time was wasted and work began immediately. "We always get involved
straight away," confirms Till Derenbach. The first task was to find a suitable location for the
epic story with its many motifs. "We scoured the whole of Europe: Spain, Portugal, Italy,
Ireland, Scotland," recalls the producer. "Somehow we had to do justice to this film in its
epicness and grandeur. Where are the medieval motifs? Where is financing available, where
is what amount being asked for what work? How can that even work, i.e. finding a structure
for this film, how it could work and never losing sight of the epic nature of the film. With an
emphasis on COULD. Subjunctive."

It was an intensive process that ultimately took us over a year. "We gave it our all," says Till
Derenbach. "Together with my production manager Robert Sheldon, I constantly reassessed,
replanned and looked for new ways to realize the scenes with the existing budget so that they
could unfold their full effect." The producer emphasizes that it is precisely supposed
limitations that can inspire creativity. "Out of the constraints of the given possibilities comes
great creativity and, above all, great cohesion," he says. "That's actually the beauty of it, it
creates powerful cohesion, because you're in the same boat and rowing together towards
making a film." With Philipp St6lzl at his side, the production went brilliantly. Derenbach
explains: "I've never experienced anything like it. Philipp was simply the best partner for me,



the nicest, most trusting and most creative partner with whom I was able to embark on such
a journey."

Even for a company as established and experienced as Zeitsprung, which celebrated its 40th
anniversary in 2025, The Physician Il was anything but a small project. Projects on this scale
have been realized before, most recently the successful Netflix series Kleo starring Jella
Haase, Euphoria for RTL and Oktoberfest 1905 for ARD. But for them to really be realized,
everyone involved has to pull together. "The big task for us as producers was to enable and
preserve the creative side while at the same time balancing the commercial side." On top of
this, Wolf Bauer and Philipp Stolzl set themselves the task of telling a story with the second
film that picks up exactly where The Physician left off and continues it in a way that feels new
and exciting. "In many ways, The Physician II is a continuation, again with the great Tom
Payne in the role of Rob Cole, but also a counter-project," says Till Derenbach. "If the first
film could be described as an episodically narrated journey into the light, this time it's about
whether it's possible to bring the light into eleventh-century England, right into the darkest
Middle Ages and, if necessary, to seek the light in the subconscious."

In addition, the first part is based on a chronologically narrated dramaturgy: A man sets out
in search of a higher meaning, of science - traveling to the other side of the world to Isfahan.
This time, the opposite is the case. "Here, someone comes back and then more or less stays
in this place," explains Till Derenbach. "The plot takes place in and around London, it circles,
it's a circular dramaturgy, so to speak. Nevertheless, you could show both films seamlessly
one after the other, because in the development of the visuals, the tonality and held together
by the great Tom Payne in the lead role, they are works of one piece." The producer also sees
a greater depth of content in the new film. "You can feel a greater tension, a greater
emotionality. We take on the epic breath of the first part but create a scenario that brings us
even closer to the characters."

As the new producers on board, Zeitsprung Pictures met the experienced team of director
and writer Philipp St6lzl and producer Wolf Bauer, who together had already turned The
Physician into a project with international appeal. "They are the source, the cell of origin,"
confirms Till Derenbach. "Without them, these films wouldn't exist, no question. Without this
tangent, which has continued, we wouldn't be talking about The Physician II now. Wolf Bauer
did everything he could as a producer, pulled all the strings, even took a private risk so that
the filming rights option could be retained and this film could be made. It was also his wise
decision to bring Philipp St6lzl back on board to provide the necessary constancy." And
because he was able to win Jan Mojto and his Beta Film as a partner again, as he did for the
first part, Zeitsprung Pictures, as a company from the Beta cosmos, was able to contribute
its expertise to the realization of the project.

"I see us as predestined for the project - and Wolf Bauer and Jan Mojto were no different,"
reports Till Derenbach. "We were very interested. It immediately appealed to my partner and
friend Michael Souvignier and me. We were itching to do it. But it was also a big decision.
There were so many factors to bring together and even more factors that could have gone
wrong along the way. It was also far from easy and we had a lot of respect for it, partly because
we knew what a ride the first part had been. But that's the nature of a film project of this size."
At this point, Wolf Bauer had already succeeded in bringing on board such diverse partners
as Constantin Film, Prime Video and ZDF in an unprecedented constellation of financing



partners. Now, however, further building blocks of financing had to be added and suitable
locations had to be found that not only provided the best motifs for the filming, but would
also meet the requirements to be able to realize the film logistically. "At this point, we still had
a lot of work to do, discussing the funding and finding partners in other European countries
who would join us with the best possible financing options," says Till Derenbach, describing
the situation. "What good is it if you have found a beautiful country and a great location, but
the costs are gigantically high and the financing options in the country are low? Then the film
would have remained unrealizable in the framework we had imagined, and that risk existed
for along time. This risk had to be overcome, that was the burden on our shoulders."

After testing various countries, Hungary was chosen as the primary filming location for The
Physician II, especially the exterior shots. "The teams in Budapest have a lot of experience,
especially when it comes to realizing large international projects," says Till Derenbach. "The
crew was fantastic, we also recruited many of the actors and actresses locally because there
is perfect access to alot of talent in Budapest, which has simply become resident there due
to the good order situation. That was the basic requirement. The film was only feasible under
these conditions." In addition to Derenbach and Philipp Stélzl, director of photography Frank
Griebe and Zeitsprung production manager Robert Sheldon were also on site from Germany.
"The four of us on the German side did all the preparation and production," explains Till
Derenbach. They also selected the rest of the crew on site. "Philipp and I had lots of
conversations with potential heads of department and then thought about who would be the
best fit for us, whether they would bring the necessary energy." Above all, Derenbach found
a fantastic service production company in Hungary, Lions Media, with whom he
subsequently implemented another project. "It wouldn't have worked without them, of
course."

Derenbach is also full of praise for the wide range of motifs and the ideal outdoor studio
situation, where it was possible to repeatedly access existing backdrops, which could be
reworked with little effort to meet the needs of the production. An entire ship, which plays a
decisive role in the first scenes of the film, was also built there in no time at all. The caves in
which the man-eaters dwell were found in an old quarry that could be used almost one-to-
one. "It was the package that made it," summarizes Derenbach. "The great crews, the
impressive motifs and their diversity - plus a financing situation that enabled us to make the
film in the desired size."

Because not all locations could be found in Hungary either, the production moved to the MMC
Studios in Cologne for additional interior shoots. This is where, for example, the throne room
of the King and Queen was built. “We built the really big sets there in Studio 53, the largest
studio in Europe,” says Till Derenbach. “We created the sets for the five major locations we
hadn’t found in Hungary in a kind of multifunctional way — like a construction kit that could
be quickly taken apart and reassembled as needed. What the construction crews and set
designers at MMC Studios delivered was gigantic; it added another ten percent of extra
quality to the whole project. That’s Hollywood-level work without having to charge American
prices.”

Till Derenbach looks back on the achievement with great pride. “In the 40-year history of
Zeitsprung Pictures, we’ve practically done everything — but The Physician Il was a singular
experience for us, our first major theatrical film for a mainstream audience, completely



different from other flagship projects of ours such as Dear Thomas or The Diary of Anne
Frank. The scale, the sheer volume of what had to be set in motion in such a short time, was
unique and outstanding — a constant balancing act with new challenges every day. We shot
in English with a mostly English-speaking cast, with continuously changing locations, each
more elaborate than the last. For us at Zeitsprung, it was working on an entirely new level —
a ramp into international production, so that The Physician II does not remain a one-off
experience. That would be wonderful.”



MAIN CAST
Tom Payne (Rob Cole)

British actor Tom Payne made film history with his portrayal of Rob Cole in Philipp St6lzl's
The Physician (2013). Since then, he has enjoyed great success as Paul “Jesus” Rovia in the
television series The Walking Dead. From 2019 to 2021, he appeared as Malcolm Bright in the
series Prodigal Son. Most recently, he appeared in Kevin Costner’s Western epic Horizon.

Payne grew up in Bath in the south-west of England. He trained at London's Central School
of Speech and Drama, graduating with a Bachelor of Arts degree in 2005. During his training,
he gained his first experience in plays such as A Midsummer Night's Dream, Richard III and
The Man Who Had All the Luck. After graduating, he landed his first leading role in the West
End production of Journey's End. He appeared alongside Imogen Stubbs in Maria Aberg's
production of Shrieks of Laughter at Soho Theatre.

After initial television roles in series such as Skins and Casualty, he was cast as Brett Aspinall
in two seasons of the series Waterloo Road in 2007. In 2008, he made his feature film debut
alongside Frances McDormand and Amy Adams in Miss Pettigrew Lives for a Day. From 2011
to 2012, he appeared in the television series Luck as Leon Micheaux. The Physician followed
— his first leading role in a film.

Emily Cox (Mercia)

Emily Cox grew up in Vienna, where she was born to a British father and Irish mother, both
pianists. She studied acting at the renowned Max Reinhardt Seminar. Cox made her on-
screen debut while still a student, appearing alongside Ulrich Mithe and Susanne Lothar in
Tobias Dorr's short film Verwehte. She was honoured with the Acting Award at the Vienna
Film Academy’s International Film Festival for her performance.

This was followed by numerous leading roles in films and television productions in Austria
and Germany. Cox celebrated her international breakthrough in 2015 with the role of Brida
in the hit series The Last Kingdom (Netflix/BBC), based on Bernard Cornwell's Saxon Stories.
She played Brida over five seasons until 2023 and again in the concluding film Seven Kings
Must Die.

In German-speaking countries, her notable works include Dutschke (2010), in which she
played Gretchen Dutschke; The Fatherless (2011); Rammbock: Berlin Undead (2011); The
Silent Mountain (2014); Wuff (2018); Nothing to Lose (2017); The Rebel; Alma & Oskar (2021);
Steirerstern; and the hit series Jerks. She also appeared in 37 Seconds by Bettina Oberli.
She is currently filming season 2 of Netflix’s Achtsam Morden (English title pending) and next
appears in Philipp St6lzl’s The Physician II, in which Cox plays the antagonist, Queen Mercia.

She regularly appears in TV films for ORF, ZDF and ARD (Unsichtbarer Angreifer, Unschuldig



- der Fall Julia, Kleine Eheverbrechen), as well as in series such as Tatort, Polizeiruf 110,
Kommissarin Lucas and Blind ermittelt.

She most recently performed on stage alongside John Malkovich and Cecilia Bartoli at the
Vienna State Opera, Opéra Royal de Versailles and Opéra de Monte-Carlo.
Cox also teaches at the Max Reinhardt Seminar in Vienna, the Vienna Film Academy and the
Film Academy in Ludwigsburg.

Aidan Gillen (Hunne)

Irish actor Aidan Gillen has already made television history twice: first as Tommy Carcetti in
HBO’s The Wire, and then as Petyr “Littlefinger” Baelish in HBO’s global hit Game of Thrones
(2011-2017). He also appeared in 22 episodes of the Paramount+ series Mayor of Kingstown
alongside Jeremy Renner.

He began his acting career as a teenager, appearing at 16 in a production of A Midsummer
Night's Dream. In 1985, he had his first film role in the Irish short film The Drip. In 1996, he
appeared in Terry George's IRA drama Some Mother's Son. He gained wider prominence in
the UK in 1999 as Stuart Alan Jones in the series Queer as Folk, for which he received a BAFTA
nomination. He made his Hollywood debut in Shanghai Knights (2003).

Gillen also has an extensive theatre career, including the role of Mick in Harold Pinter’s The
Caretaker on Broadway (2003-2004), earning two Tony Award nominations, and a role in
Glengarry Glen Ross in London’s West End (2007).

On film, he appeared in Renny Harlin’s 12 Rounds (2009), the Tom Thorne TV films
Sleepyhead and Scaredycat (2010), Christopher Nolan’s The Dark Knight Rises (2012), The
Maze Runner (2014) and Maze Runner: The Death Cure (2018), as well as Bohemian Rhapsody
(2018) as manager John Reid.

He has also starred in the series Project Blue Book and the feature film Those Who Wish Me
Dead (2020) with Angelina Jolie.

AINE ROSE DALY (Ilene)

Aine Rose Daly is an up-and-coming actress from Jersey. She trained at the Identity School
of Acting in London. She first gained attention in Tom Clancy’s Jack Ryan (2018), followed by
roles in two seasons of Hanna. In Philip Barantini's one-shot film Boiling Point, she played a
waitress — a role she reprised in the 2023 spin-off series. She later appeared in the gothic
horror film The Cursed.

Daly is also a successful singer and has released two singles, Miles and Places.



LIAM CUNNINGHAM (Knute)

Irish actor Liam Cunningham is a distinguished character actor known worldwide as Ser
Davos Seaworth in HBO’s Game of Thrones. His acclaimed performance as the prison priest
opposite Michael Fassbender in Steve McQueen's Hunger (2008) remains a career highlight.
Cunningham was born in Dublin. After leaving school at 15, he worked as an electrician and
later spent three years in Zimbabwe as an instructor at a safari park. Returning to Ireland,
he trained as an actor. His first film role was in Into the West (1992) with Gabriel Byrne. This
was followed by A Little Princess (1995) and First Knight (1995). His breakthrough came
with Jude (1996).

He went on to deliver memorable performances in Ken Loach's Palme d’Or winner The
Wind That Shakes the Barley (2006), The Mummy: Tomb of the Dragon Emperor (2008) and
Clash of the Titans (2010).

Cunningham starred in the BBC sci-fi drama Outcasts (2011). He was most recently seen in
The Last Voyage of the Demeter (2023) and appeared in Netflix’s global hit 3 Body Problem
(2024).

MALICK BAUER (Abu)

Malick Bauer made his breakthrough in 2023 with his powerful portrayal of Samuel Meffire
in Sam - A Saxon, the first German series produced for Disney+.

He was born in Bremen and gained early acting experience in Hamburg before studying
acting at the Felix Mendelssohn Bartholdy Academy of Music and Theatre in Leipzig. He later
joined the Volksbiithne Berlin and collaborated with well-known directors such as Pmar
Karabulut, Claudia Bauer and Susanne Kennedy. He then moved to the Berliner Ensemble for
the 2021/2022 season.

His television work includes Frau Jordan stellt gleich and the ZDFneo series Wir. For MDR
Kultur, he narrated Trauma Ungerechtigkeit and Der verbotene Regenbogen.
His first feature film is It’s Burning by Erol Afsin, starring Kida Khodr Ramadan. Bauer also
appears in the series Die Jdgerin (The Huntress) and has a leading role in Karoline Herfurth’s
upcoming box office film Beautiful (2025).

OWEN TEALE (Odwin)

Owen Teale is a British actor active for nearly four decades and best known for his role as Ser
Alliser Thorne in HBO’s Game of Thrones (2011-2016).

He began his stage career in his hometown of Porthcawl before training at drama school in



Guildford. After graduating in 1983, he landed his first job as a dancer in Cabaret.
Teale made his screen debut in 1984 and has appeared in numerous television films and
Hollywood productions, including Robin Hood: Prince of Thieves (1991) with Kevin Costner.
He also portrayed Roland Freisler in the acclaimed drama The Wannsee Conference (2001).

LEONARD SCHEICHER (Hathnacut)

Leonard Scheicher first gained attention for his leading role as Mauser in Once Upon a Time
in Indian Country (2016). He later appeared in the series Das Boot and in the feature films
The Silent Classroom (2018) and Measure of a Man (2023).
He has since starred in Hans Steinbichler's Hannes (2018) and the series Die Wespe (2022).
His biggest role to date was in the Netflix miniseries The Billion Dollar Code.
He can currently be seen in two films: Sebastian Husak's Bubbles... We Were Friends (2025)
and Julian Radlmaier's festival hit Sehnsucht in Sangershausen (2025).

EMMA RIGBY (Rebecca)

Emma Rigby played Rebecca in The Physician (2013). She is a British actress best known for
her role as Hannah Ashworth in Hollyoaks. She also received acclaim for the BBC One series
Prisoners’ Wives. Her TV work includes Ripper Street and Once Upon a Time in Wonderland.
Her film credits include Endless Love (2014), American Violence (2017), Hollywood Dirt
(2017), The Protector (2019), A Guide to Second Date Sex (2019), The Power (2021) and most
recently Daddy Issues (2025).

ANNE RATTE-POLLE (Aemma)

Anne Ratte-Polle is a German film and theatre actress known for her powerful and nuanced
portrayals of complex women. Her first leading film role in Nightsongs (2004) premiered at
the Berlin International Film Festival. She later returned to the Berlinale with several films,
including Denis C6té’s That Kind of Summer (2022).

Ratte-Polle received the 2020 Bavarian Film Award for Best Actress for I Was, I Am, I Will Be,
and was also nominated for the German Film Award. She won Best Actress at the Santa Fe
Dark Frame Festival for Sibylle (2014) and at the Female Filmmakers Festival Berlin for
Everybody Wants to Be Loved (2022).

Television audiences know her from Dark (Netflix), Shadowplay (Netflix/Canal+), and the
drama series Funeral for a Dog (Sky). In 2023, she appeared in Two Sides of the Abyss (HBO
Max) and Mein Falke. She also appeared in Detlev Buck’s comedy German Genius (Netflix).
In 2024, she starred in the vampire series Love Sucks (ZDFneo), Deadlines (ZDF) and Bad
Director, for which she was nominated for the 2024 German Film Award for Best Supporting



Actress. She will soon be seen in Simon Verhoeven'’s film adaptation of Oh, This Unspeakable
Void (2026).

Anne Ratte-Polle lives in Berlin and is a member of the German Film Academy.



BEHIND THE CAMERA
Philipp Stolzl (Director)

Philipp St6lzl was born in Munich in 1967 and began his career as a stage designer. He started
directing in 1997, making commercials and music videos for major international artists,
including Rammstein, Marius Miiller-Westernhagen, Pavarotti, Madonna and Mick Jagger.
His passion for theatre remained. Today, the versatile director works equally for cinema and
the stage.

Stolzl made his cinema debut in 2005 with Baby. His second directorial work, North Face
(2008), was a huge box office success and won several national and international
nominations, including the German Film Award for Best Cinematography and the German
Critics' Award for Best Screenplay. This was followed by other popular and award-winning
films such as Goethe! (2010) and the international bestseller adaptation The Physician (2013),
which attracted almost four million viewers to German cinemas. This was followed in 2019
by the star-studded musical film adaptation I've Never Been to New York, for which he
received the Bavarian Film Award's Special Prize, followed by the literary adaptation The
Royal Game (2020).

For television, the director brought Karl May's eponymous novel hero back to life in 2016 with
the three-part adventure Winnetou — The Myth Lives On. The new edition was produced for
the RTL television station. At the same time, Stolzl keeps coming back to the theatre stage. In
the summer of 2019, he wowed audiences and critics with his production of the opera
RIGOLETTO. Not only because Giuseppe Verdi's masterpiece was being performed on the
lake stage for the first time, but also because the director designed the amazing set. In the
summer of 2021, the stage production will return to Bregenz. St6lzl already achieved surprise
success in 2005 with his version of Weber's DER FREISCHUTZ at the Meininger Staatstheater.
In addition to directing, he was also responsible for stage design. This creative example was
followed by further successful opera and theatre productions, including at the Salzburg
Festival (BENVENUTO CELLINI, CAVALLERIA RUSTICANA / PAGLIACCI), the Ruhrtriennale
music festival (RUBENS), the Theater Basel (FAUST, DER FLIEGENDE HOLLANDER,
FRANKENSTEIN, ANDERSEN’S TALES), at the Staatsschauspiel Dresden (DER PHANTAST),
at the Stuttgart State Opera (DIE FLEDERMAUS), the Deutsche Oper Berlin (RIENZI,
PARSIFAL), the Berlin State Opera (ORPHEUS, Il TROVATORE) and other well-known stages.



FRANK GRIEBE (Director of Photography)

Frank Griebe is known for his long-standing collaboration with film director Tom Tykwer.
They met in the 1980s at the age of 24 at the Moviemento arthouse cinema in Berlin, which
Frank frequented and where Tykwer was working at the time. Together they realised Tykwer's
directorial debut Deadly Maria (1993) and Griebe has been responsible for the visual design
of Tykwer's films ever since. From Run Lola Run (1998), The Warrior and the Empress (2000)
and Heaven (2002) to Perfume: The Story of a Murderer (2006), The International (2009),
Three (2010), and Cloud Atlas (2012). Griebe shot the Berlin scenes for the Netflix series
Sense 8 (2015), directed by Tykwer and the Wachowskis, and was director of photography for
seasons 1 & 2 of the series Babylon Berlin (17 episodes in total).

He has also worked with other interesting directors: he filmed Sebastian Schipper's debut
Gigantic (1999), was responsible for the camera work on Jan-Ole Gerster's Lara (2017) and
shot actress and director Franka Potente's debut film Home (2020) in Los Angeles. His most
recent works include the series Funeral for a Dog by David Dietl and Barbara Albert, the
underwater thriller The Dive by Maximilian Erlenwein, Tallulah Hazekamp Schwab's Mr. K
(2024) and Nele Mueller-Stofen's directorial debut Delicious (2025) for Netflix, which
premiered at the 2025 Berlinale in the Panorama section. He has just finished shooting Fatih
Akin's new film Ghosts in Hamburg.

Griebe has also shot several award-winning documentaries:

Sonke Wortmann's Germany - A Summer’s Story (2006); When I Think of Germany at Night
(2017); and Anderson (2013). He has also worked on various high-end commercials with
directors Ralf Schmerberg, Markus Walter, Dante Ariola and Stian Smestad for brands such
as Adidas, Apple, BMW, Porsche, Mini, Nintendo and Samsung.

Frank Griebe is a member of the German Film Academy, the European Film Academy and,
since 2016, the Academy of Motion Picture Arts and Science. He has won the German Film
Award four times, the European Film Award (Perfume) and was awarded the German
Television Award for Babylon Berlin in 2018.



TILL DERENBACH (Producer)

Till Derenbach, born in Berlin in 1971, is a producer and, together with Michael Souvignier,
managing director of the creative agency Zeitsprung Pictures in Cologne. After gaining initial
experience in the film industry, he began studying theatre studies and journalism in Vienna
and continued to work in the film industry alongside his studies. In 2005, he completed a
part-time degree in international production at the IFS Cologne. Until summer 2008,
Derenbach worked as a line producer and executive producer for various production
companies before joining Michael Souvignier's Zeitsprung Pictures. To this day, he is
responsible for all Zeitsprung projects as managing director and producer. Countless awards
such as the International Emmy, the Grand Jury Award at the Black Nights Film Festival (Dear
Thomas), the German Film Award (nine awards for Dear Thomas in 2022), the German
Television Award (Cleo, Oktoberfest 1900), Best Producer of the German Academy for
Television (Fatal News), the Grimme Prize and many more testify to the success of Zeitsprung
Pictures.

Zeitsprung Pictures has produced several award-winning feature films (Dear Thomas, Mack
The Knife, The Diary of Anne Frank) as well as over 150 fictional television productions and
countless non-fictional productions. These include television films, series and miniseries for
all major broadcasters such as ARD, ZDF, arte, RTL, Sat.1, Sky and streamers such as Netflix.
The second season of the Netflix original series ‘Kleo’ recently premiered. Zeitsprung was
recently seen in cinemas with Fiihrer & Seducer and John Cranko. In addition, there are
sensational productions such as the four-part series Herrhausen — The Master of Money,
Without a Trace — The Case of Nathalie B., the sequel Oktoberfest 1905, the television film A
Better World by Sebastian Hilger and, most recently, Carsten Gutschmidt's film Nuremberg
'45: In the Face of Evil, which premiered at the Hamburg Film Festival.

Till Derenbach is a member of the International Academy of Television Arts & Sciences, the
European Film Academy and the German Film Academy.

MICHAEL SOUVIGNIER (Producer)

Michael Souvignier, born in Essen in 1958, studied photography and film design. After
graduating, he initially worked as a cameraman and director on numerous productions
before founding the independent company Zeitsprung Pictures in 1985, where he now serves
as managing director and producer. The company specializes in the production of cinema
and TV event films, serial fiction and non-fiction formats, and documentaries. To date,
Michael Souvignier has produced more than 500 non-fiction programs and more than 150
feature films, series and cinema films.

Michael Souvignier is a member of the International Academy of Television and Science, the
European Film Awards, the German Film Academy and the Producers Alliance. Countless
awards such as the International Emmy, the Grand Jury Award at the Black Nights Film
Festival (Dear Thomas), the German Film Award (nine awards for Dear Thomas in 2022), the



German Television Award (Cleo, Oktoberfest 1900), Best Producer of the German Academy
for Television (Fatal News), the Grimme Prize and many more testify to the success of
Zeitsprung Pictures.

Zeitsprung Pictures has produced several award-winning feature films (Dear Thomas, Mack
The Knife, The Diary of Anne Frank) as well as over 150 fictional television productions and
countless non-fictional productions. These include television films, series and miniseries for
all major broadcasters such as ARD, ZDF, arte, RTL, Sat.1, Sky and streamers such as Netflix.
Zeitsprung Pictures' productions often deal with contemporary historical and socially critical
topics.

The second season of the Netflix original series Cleo recently premiered. Zeitsprung's latest
cinema releases include Fiihrer & Seducer and John Cranko. In addition, there are
sensational subjects such as the four-part series Herrhausen — The Master of Money, Without
a Trace — The Case of Nathalie B., the sequel Oktoberfest 1905, the television film A Better
World by Sebastian Hilger and, most recently, Carsten Gutschmidt's film Nuremberg '45: In
the Face of Evil, which premiered at the Hamburg Film Festival.

WOLF BAUER (Producer)

Wolf Bauer studied journalism and art history in Munich and Berlin. He began working in
1976 as an author of political magazine articles for the ZDF program Kennzeichen D. In 1980,
Wolf Bauer joined UFA Film- und Fernsehproduktion as an editor and producer, and from
1991 onwards he was producer and chairman of the management board for 27 years. From 1
September 2015 to 1 September 2017, Wolf Bauer shared the management of UFA GmbH with
Nico Hofmann as he handed over to his successor. He has been on the operating board of the
production company since FremantleMedia was founded in 2000. As head of UFA, Wolf Bauer
founded Grundy UFA in 1991 together with Australian Reginald Roy Grundy. In 1998, he
founded teamWorx with Nico Hofmann and Ariane Krampe, which established itself in the
production of television films and fiction programs. Most recently, in spring 2008, he founded
UFA Cinema together with Thomas Peter Friedl, Nico Hofmann and Jiirgen Schuster, which
he managed as a member of the management board and producer.

Wolf Bauer has produced over 80 television films since 1980, including The Snob (ZDF, 1983,
director: Wolfgang Staudte), The House on the Watt (ZDF, 1989, director: Sigi Rothemund),
Catherine the Great (1994, ZDF, director: Marvin Chomsky) with Catherine Zeta-Jones in the
title role, The Mall (1997, director: Norberto Barba) and episodes of series such as An
Unforgettable Weekend in... and the film adaptations of Rosamunde Pilcher's novels. Wolf
Bauer also produced eight feature films, including The Sleuth (1982), Didi - The Doppelganger
(1983), Didi and the Revenge of the Disinherited (1984) and The Expert (1988).

Wolf Bauer is responsible for the launch of over 20 series. These include weekly series for
public broadcasters such as Detective Bureau Roth (1983, WWF), The Subtenant (1983/1984,
ZDF), Berlin White with a Shot (1984, ZDF) and The Millionaire Heir (1989, ZDF), both with
Gunter Pfitzmann, as well as one of the first sitcoms on German television, Dear Relatives



(1989, WDR), and the first real weekly Behind Bars — The Women’s Prison (1997, RTL). But
also daily series such as Good Times, Bad Times (since 1992, RTL), Among Us (since 1994,
RTL), Forbidden Love (since 1994, ARD) and the telenovelas Bianca — Paths to Happiness
(2004, ZDF) and In Love in Berlin (2005, Sat.1) were also created under his leadership.

Wolf Bauer produced the blockbuster The Physician, The Jungle Child, Devil’s Kicker, The
Relativity Theory of Love, Defective Copy and Hanni & Nanni for UFA Cinema.

SEBASTIAN WERNINGER (Producer)

Sebastian Werninger has been working for UFA for more than 25 years. Since March 2016, he
has been managing director of UFA Fiction and UFA Distribution, and since 2024 also of UFA
Mitte. He was executive producer of the lavish literary adaptation The Physician, which was
one of the most successful German films of recent years, attracting more than four million
viewers in German-speaking countries. Sebastian Werninger's other projects include
television events such as Our Mothers, Our Fathers, Laconia, Bornholmer Street, Naked
Among Wolves, Deutschland83, Deutschland86, Deutschland89, The Same Sky and the
feature film So Much Time. In 2017, the historical series Charité achieved the best series
launch in over 25 years in its time slot. Sebastian Werninger received the Austrian Romy
Media Award in the category Best Producer TV Film for the production.

After I’'m Off Then, which reached two million viewers in Germany, the fictional film
adaptation of Hape Kerkeling's autobiography All About Me was the most successful German
film of 2018, with over 3.8 million viewers. Caroline Link's film won three German Film
Awards, including the Lola in bronze for Best Feature Film. The third Hape Kerkeling
adaptation, Give Me Some More Time, directed by Katja von Garnier, is also in preparation.
UFA Fiction will once again produce the film in collaboration with Feine Filme.
I’'ve Never Been to New York (2019), based on the successful musical by Stage Entertainment,
is also one of Sebastian Werninger's cinema productions. With Concrete Rush, he produced
the first German Netflix original feature-length production for UFA.

Sebastian Werninger then worked on Leander HauBmann's Stasi Comedy (2022), for which
he was awarded the Bavarian Film Prize for Best Producer together with Herman Weigel and
Christoph Miiller, as well as the RTL+ production Good Friends — The Rise of FC Bayern
directed by David Dietl. This was followed by the cinema productions A Thousand Lines
(2022) by Michael Bully Herbig, the modern Erich Kastner adaptation The Flying Classroom
(2023) by Carolina Hellsgard and the comedy A Celebration for Life (2023) by Richard Huber,
starring Christoph Maria Herbst, as well as the first German series for Disney+, Sam — A
Saxon, and the first German series for Apple TV+, Where’s Wanda?, the second season of
which is currently in production. Another Kastner adaptation, Emil and the Detectives (2026),
directed by David Dietl, has already been filmed.

In February 2016, Sebastian Werninger was elected to the board of the Producers Alliance in
the television section.



CONTACT

WORLD SALES

Beta Cinema
beta@betacinema.com
Phone: +49 |89 | 673469 — 828
www.betacinema.com

PHYSICIAN

ONLY IN CINEMAS


http://www.betacinema.com/

